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INTERMEDIATE 1

‘In the end we all come to be cured of our sentiments’.—Cormac McCarthy, All the Pretty Horses (1992)

The largest state in the contiguous US, Texas is renowned for land, ranching, rodeo, guns and oil. Following our explora-
tions of the Borscht Belt, Detroit, Salton Sea and Mississippi Delta, Intermediate 1 will this year make its final US fieldtrip 
through the petro-chemically indebted state whose land area is greater than any European country. Since the discovery of 
black gold in 1901 in the town of Beaumont, large swathes of the Texas landscape have been shaped and scarred by the 
oil-extraction industry, whose residual technological artefacts have interrupted the silence, heat and light of the American 
desert.

Starting in Dallas-Fort Worth we will travel across the Trans-Pecos desert to visit Donald Judd and Chianti Foundations 
in Marfa, followed by transiting through the Permian Basin in west Texas, which is littered with thousands of abandoned 
oil derricks and ruins. We will then travel to Austin and on to Houston, where we will have as series of talks and work-
ing sessions with the School of Architecture at Rice University. The principal site-based research and investigation will take 
place along the southeastern Gulf, between Houston and Galveston – the largest oil-producing area in the US. Damaged 
by economic misanthropy and successive hurricanes, the area is now made up of dilapidated towns and farming communi-
ties, as well as derelict oil technologies. Finally we will travel inland from the ‘Carcinogenic Coast’ to return to Dallas-Forth 
Worth, where we will visit Dealey Plaza, the site of the assassination of President John F. Kennedy.

Acting as archaeologists of the immediate future (to paraphrase Reyner Banham), we will enquire into found architectures, 
speculative possibilities and spurious research in order to form an evolving critique of the temporality of architecture 
under such harsh physical conditions. We will question the architectural potential and cultural resonance of Texas in Robert 
Smithson’s ‘Monuments of the Passaic’ (1967), the writings of Cormac McCarthy, Sam Peckinpah’s The Getaway (1972), 
Wim Wenders’ Paris, Texas (1984), Aki Kaurismäki’s Leningrad Cowboys Go America (1989) and, of course, the Coen Broth-
ers’ No Country for Old Men (2007). Working against convention, the unit will be charged with designing a real, surreal or 
entirely speculative architectural intervention set in the vastness of the Lone Star State.

 No Country for Old Men (2007), dir. Coen Brothers, dop. Roger Deakins



CONTEXT
Intermediate 1 is fascinated by the way architecture operates within larger systems — socio-cultural, technical, historical 
and aesthetic. 

We consider architecture as an intervention within these systems, which we investigate in terms of both their functional 
(logical) operation and dysfunctional (illogical) nature. (A duality that is best expressed by the Vietnam-era abbreviation — 
SNAFU — Situation Normal: All Fucked Up.) These fuck-ups and occasionally successful operations leave behind residues: 
the architectural remnants of lost utopias and admirably persistent occupants who inhabit the often-absurd environments 
we visit. These inhabitants comprise the odd-balls and eccentrics — the drifters, gun-toting retirees, chain-smoking house-
wives, disaffected teenagers, religious maniacs and lost tourists — we encounter during our fi eld-work.

This architectural design premise will be explored in 2014-15 in the context of England, Southern Europe and — in par-
ticular — the United States of America. If the US was the world’s greatest economic, scientifi c, and cultural force during 
the twentieth century, as we enter the second decade of the twenty-fi rst century that supremacy is indisputably wan-
ing, with America heading — if not into obsolescence — then certainly into a form of progressive redundancy. Following 
Sigfried Giedion’s argument that architecture manifests the unconscious will of society, architecture also exists as a kind of 
by-product — or residue — of these larger systemic interactions and is representative of this post-industrial demise. (In 
this way, the unit works in association with the themes developed by the ‘Paradise Lost’ research cluster, which is directed 
by Mark Campbell and supported by Steward Dodd.)

Throughout the year Intermediate 1 explores these architectural fascinations by researching, writing, talking, drawing, mod-
elmaking, fi lmmaking, photographing and —above all — designing. We believe design is a critically engaged and iterative 
process, in which each stage of the design should be tested against our preconceptions, agendas, research and fi eld-work.

Richard Misrach, Dead Animals 1 (1987)

William Eggleston, Jackson, Mississippi (1975)



BRIEF
‘A LACK OF SENTIMENT’

In 2014-15 we will work on one principal architectural proposal. This proposal will be informed by a series of field-
trips: to a ruined coastal town here in the UK; the landscapes and cities of Texas in the United States of America; 
and the historic port city of Lisbon, Portugal.

As a precursor to our work in the US, the first par t of the first term will be spent making observations, examining, 
exploring and evaluating the absurdity and desolate beauty of British seaside architecture. We will visit Folkestone, 
Kent, a “coastal town,” as Morrissey once noted with destructive intent, “that they forgot to close down. Arma-
geddon — come Armageddon. Come, Armageddon, come”. These observations will be used to generate a series 
of drawings that will establish precedents for documentation that can be employed during the year. During the 
workshop we will discuss ideas of retreating from normalcy, passing occupations, dereliction and the relationship 
between landscape, exteriority and interiority — explored primarily through three dimensional views and sections. 
The workshop will run in conjunction with the unit’s film series and a number of invited and internal discussions 
that will also inform this initial stage of investigation and carry through to the research on Texas.

Jong Won Na, Liberty / Grossingers (2014) Outside the barrior : where time is stagnant
It has no past and no founding truth

It lives in a perpetual and repetitive present

Outside the barrior : where time is stagnant



Building on this work, the principal brief for the year asks students to design a speculative intervention, theatrical departure 
point, fetishistic engagement, or theoretical construct that is a temporary occupation set in the vastness of the Lone Star 
State. This design should be conceived in response to the ‘faked histories’, architectural potential, and cultural appropriation 
of such works as Robert Smithson’s ‘Monuments of the Passaic’ (1967), the writings of Cormac McCarthy, Sam Peckinpah’s 
The Getaway (1972), Wim Wenders’ Paris, Texas (1984), Aki Kaurismäki’s Leningrad Cowboys Go America (1989) and, of 
course, the Coen Brothers’ No Country for Old Men (2007). Ultimately, this design should be playful and disconsolate, a sly 
ruse, a deliberate falsity and a critique of our architectural intransigence, with a lifespan that conforms to the unit’s agreed 
definition of architectural obsolescence.

Prior to going to the United States, the unit will work collectively to assemble a research document that incorporates 
speculative and spurious research, anonymous histories, cultural misconceptions, and inventive possibilities. This docu-
ment will explore the preconceptions we have of Texas and will be assessed against our experiences on site. During the 
unit field trip to the US students will be asked to select and document a site. This documentation will draw on the unit 
research seminars and workshops and involve drawings, maps, aerial imagery, charts, and filmic and photographic docu-
mentation. We will assemble a collective assemble taxonomy of these architectural typologies and sites. Finally, in order 
to refresh our imaginations, in Term 2 we will visit the historic port city of Lisbon, Portugal, to engage with ‘Old Europe’s’ 
conception of history. 

Technical STudieS

The technical studies are an integral component of the unit. During the field trip students will be asked to formulate 
an approach to the study in reference to their selected site and conversation with the unit tutors. This approach will 
then be developed, researched, tested through experimentation, and collated into the final TS report. Intermediate 1 
does not stipulate a specific technical studies approach but allows students to develop their own interests within the 
context of the development of the design project. From the first term onwards, this approach is developed in consulta-
tion with the AA technical studies faculty and our dedicated TS consultant Damian Rogan, the Facades Group Director 
and a structural engineer at Eckersley O’Callahan Engineers who has worked extensively with Zaha Hadid and Kazuyo 
Seijima (among others).

Sebastian Tiew, Momento Mori (2014)
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TIMETABLE
During 2014-15 we will make three field trips in order to explore the notions of architectural temporality, fragility and 
exhaustion. At the beginning of Term 1 we will visit Folkstone in order to undertake our initial documentation and design 
explorations. Later in the term we will travel to Texas to undertake the field research for our major design project. Finally 
in Term 2 we will travel to Lisbon, Portugal.

‘COME ARMAGEDDON COME’

Prior to going to the United States, at the beginning of Term 1 we will visit Folkstone, Kent, which is currently hosting the 
‘Folkstone 2014 Art Triennial’; an event that invites artists to use and speculate on the dilapidated architecture of the town. 
Artists commissioned to take part include Yoko Ono, Cornelia Parker, Tracey Emin, Jeremy Deller, Martin Creed and Alex 
Hartley. This visit will form the basis for the first exploratory design project and serve as a precursor to our travel to the 
US. During the workshop we will discuss ideas of retreating from normalcy, passing occupations, dereliction and the rela-
tionship between landscape, exteriority and interiority — explored primarily through 3D views and sections.

Tacita Dean, Amadeus (16mm silent anamorphic film, 2008)

Celebrations for the WWI Armistice, Folkestone, Kent (2018)



Louis Khan, Kimbell Art Museum (1972) with Renzo Piano, Pavillion (2013). Photo: Robert Polidori

NO COUNTRY

Our fi eld trip to the United States is central to the work of the unit. In 2010-11 we travelled up the Mississippi River from 
New Orleans, LA, through Baton Rouge, Greenville, and onto Memphis, TN. Along the way we visited the wreckage of 
Hurricane Katrina and the socio-economic decline of the once great Mississippi Delta. In 2011-12 we travelled across the 
Yuma Desert from Tucson, AZ, to the Salton Sea, CA — a derelict sea formed by accident when the Colorado River was 
mistakenly diverted. The ‘Californian Riviera’ not only became a tourist attraction, but also an opportunity for rampant 
architectural speculation, and an environmental disaster. In 2012-13 we travelled to Detroit, MI — a city that is synonymous 
with architectural ruin and the collapse of industrial manufacturing. Finally, in 2013-14 we travelled from New York City to 
the abandoned resorts of the Borscht Belt, nestled in the Catskill Mountains of upstate New York. If ‘America is the original 
version of modernity,’ as Jean Baudrillard offered, then these derelict buildings, vacant lots and ruined infrastructures have 
given us an insight into what the end of modernity might look like.

Following these excursions, in 2014-15 we will conclude our fi eldwork in the United States by travelling through Texas, the 
petro-chemically indebted state whose land area is greater than any European country. Since the discovery of black gold in 
1901 in the town of Beaumont, large swathes of the Texas landscape have been shaped and scarred by the oil-extraction 
industry, whose residual technological artfacts have interrupted the silence, heat and light of the American desert.

Day 1 — Friday 31st October 2013
Morning fl ight from London to Dallas/Fort Worth
Pick up rental cars and visit the Kimbel Art Museum
Stay in Fort Worth

Day 2 — Saturday 1st November 2013 
Drive from Forth Worth to Marfa, Texas
Stay in Marfa

Day 3 — Sunday 2nd November 2013
Visit the Judd Foundation and Archive, Chinati Foundation, Building 98, Prada Marfa, and the Marfa Lights
Stay in Marfa



Donald Judd Foundation, Marfa, Texas / Elmgreen and Dragset, Prada Marfa (2005)

Oil Derrick, Permian Basin (2013)

Day 4 — Monday 3rd November 2013
Visit the abandoned oil fields of the Permian Basin
Drive to Austin, Texas
Stay in Austin



Day 5 —  Tuesday 4th November 2013
Drive to Houston, Texas, and meet with the Faculty of the School of Architecture, Rice University
Stay in Houston

Day 6 — Wednesday 5th November 2013
Joint Review with Graduate Design students and attend talks on Texas architecture
Stay in Houston

Day 7 —  Thursday 6th November 2013
Drive to Galveston and visit the main terminals and off-shore facilities of the US oil industry
Site Investigations
Stay on Galveston Island

West Texas Landscape (2010)

Oil Roughnecks on a Drilling Rig, Petrolia, Texas (1908) 



Refining Plant, Galveston (2014)

Gilchrist, Galveston Island, post-Hurricane Ike (September, 2008)



Day 8 — Friday 8th November 2013
Drive to Beaumont and visit the site where oil was first discovered in the USA
Site Investigations
Stay on Galveston Island

Spindletop Oil Field, Beaumont, Texas (1901)

Deepwater Horizon Offshore Drilling Rig sinking outside Galveston Bay (2010)



Day 9 —  Saturday 9th November 2013
Drive to Dallas and visit Dealey Plaza
Evening fl ight from Dallas / Fort Worth Airport to London

Day 10 —  Sunday 10th November 2013 
Arrive London

Dealey Plaza, Dallas, in Ant Farm & T.R. Uthco, The Eternal Frame: A Documented 
Re-enactment of the Assassination of John F. Kennedy (1975)



‘OLD EUROpE’ — LISBON, pORTUGAL

Finally, in stark contrast to the New World’ of the Americas, during Term 2 we will visit the historic port city of Lisbon, 
Portugal. Lisbon is one of the oldest cities in the world: with existent architecture stretching from the pre-Roman Phoeni-
cian era, through the Roman and Middle Ages, onto the pre-Modern and Modern eras. We will view these architectural 
remnants as a counterpoint to Texas and a means to refresh our imaginations, reconsider the historicity of architecture, and 
engage with ‘Old Europe’s’ conception of history.

1803 map of Lisbon

Central Lisbon



CALENDAR
AUTUMN TERM 2014
Monday 29th September to Friday 19th December 2014

• WK.01-03  ABANDONED BRITAIN
 WK.01  Field-trip to Folkestone, Kent
 WK.02-03 Drawing Workshop
 WK.03  REVIEW 01
• WK.04-05 TEXAS RESEARCH PROJECT
 WK.05  REVIEW 02 — RESEARCH PRESENTATION

• WK.06  FIELD TRIP — NO COUNTRY: TEXAS

• WK.07-12 TEXAS FIELD TRIP DOCUMENTATION
   Site Proposals and Project Proposals
 WK.09  REVIEW 03 / Technical Studies Introduction (3rd YR)
• WK.10  Drawing Workshop with CJ Lim
• WK.11  Project Proposition
• WK.12  END OF TERM JURY

In addition to the Intermediate 1 Film Series, a program of research & theory seminars will run throughout the 
Autumn Term.

WINTER TERM 2014-15
Monday 12th January to Friday 27th March 2015
 
• WK.01-04 PROJECT DEVELOPMENT
   TS Proposition (3rd Year)
 WK.04  REVIEW 04
• WK.05  FIELD TRIP — LISBON
• WK.05-10 DESIGN DEVELOPMENT
 WK.08  REVIEW 05
 WK.09  TS Review (3rd Year)
• WK.11  END OF TERM JURY

SpRING TERM 2015
Monday 27th April to Friday 26th June 2015

• WK.01   TS Hand-In (3rd Year)
   Design Finalization 
• WK.02  REVIEW 06
• WK.03-04 Design Finalization + Presentation
• WK.05  REVIEW 07 — END OF YEAR REVIEW
• WK.06  2rd YR PRACTICE TABLES
   3rd YR PRACTICE TABLES  
• WK.07  2nd YEAR TABLES
• WK.08  3rd YEAR TABLES
• WK.09  RIBA Part 1 Examination
   End of Year Show
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Stephen Shore, Presidio, Texas, February 21, 1975
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UNIT MASTERS

Mark Campbell has taught history and design at the AA since 2005. He received his PhD and MA as a Fulbright Scholar 
from Princeton University and undergraduate BArch (Hons) and BA at Auckland University. He is a Visiting Professor of 
Architecture at South-East University, Nanjing, an external examiner at Cambridge University and Cardiff University, and 
has also taught at the Cooper Union, Princeton University and Auckland University. He is the founding director of Unreal 
Estates and has worked in practice in Auckland, New York and London and served as the Managing Editor of Grey Room 
and the Cooper Union Archive, in addition to publishing extensively. He is the Director of the ‘Paradise Lost’ AA Research 
Cluster.

Stewart Dodd is founding director of Satellite Architects Limited. He studied architecture at the Bartlett School of Archi-
tecture and worked for several architects in the UK, USA and Europe prior to founding Satellite. He has taught extensively 
at schools including the AA, the Bartlett and Brighton University, as well as being a visiting critic at a number of schools 
worldwide. He is presently an external examiner at the Bartlett School of Architecture and sits on the RIBA Validation 
board for education. Satellite has been the recipient of numerous architectural awards, most recently, the Schuco/RIBA 
Design Excellence award for its recent River Cottage HQ, and the Green Apple, Gold Award for Sustainable Architecture. 
In addition to Unit master in Intermediate 1 Stewart is co-director of the AAVS Oregon, an annual visiting school held in 
Eugene, Oregon, USA.

CONSULTANTS

CJ Lim is Professor of Architecture and Cultural Design at the Bartlett School of Architecture UCL. He is the Founding 
Director of Studio 8 Architects and his projects and works have been published and exhibited internationally. http://www.
cjlim-studio8.com

Damian Rogan is the Facades Group Director and a structural engineer at Eckersley O’Callahan Engineers who has 
worked extensively with Zaha Hadid and Kazuyo Seijima (among others).

La Jetée (1962), dir. Chris Marker



‘IN ThE END 
WE ALL COME TO BE CURED OF OUR SENTIMENTS’

— Cormac McCarthy


